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Readers 

Write 


viz. dance. May your endeavor lo re- 
vive the Lradi lions of our ancient art of 
our country by expressing the good 
and bad in that field, grow from 
strength to strength in the coming 
years. Let our voifth wake up now 
itself before it is too hue. 

Wishing vou all success* 


N'Ramiah 

Vice President* die Malles waram 
S a n ge el ha S abha , Bangalore 3 


Kudos to PHOENIX 

I read with great enthusiasm your 
new venture on music and dance, the 
monthly English magazine, PHOE- 
NIX which was a much -a wailed jour- 
nal. 

In this context, I request you to 
devote an article exclusively towards 

leaching the basics of classical Car- 
natic music which would go a long 
wav in helping the beginners lo un- 
derstand the vast field of Carnatic 
Music. I would also like to sec a 
column on forthcoming music con- 
cern incorporated time to time in your 
magazine. 

While congratulating you on this 
bold venture, I would stress that 
PHOENIX is a boon to lovccs of 
music and hopefully it would grow 
further for the benefit of music lovers. 

C.G.Badrinath 
Bangalore 560069 

ii 

We needed a magazine like 
PHOEN I X very badly . My hearty con - 
gratulalions to S.N. Chandrasekhar 
and his colleagues for ih is venture. A 
venture like this needs more financial 
support. 1 hope more and more com- 
panies, especially the corporate sec- 
tor would come forward and lend die 
much needed support. 

M Surendranai h 
Bangalore 56001 / 

in 

A s ri gh ll y m c n tione d by Pro f S . K . 
Ramaehandra Rao, while releasing 


PHOENIX, that the music fraternity 
needed a magazine without gossip 
columns, unwanted and biased re- 
views. The language of PHOENIX is 
simple and this is what wc needed 

A round up of the music pro- 
grammes organised in Bangalore and 
Mysore may be published. 

A.R.$hanmugatn 
Bangalore 560006 

IV 

PHOENIX, a magazine on music 
and dance was a necessity to musi- 
cians and dancers of our state. A list of 
forthcoming programmes may be 
published. 

X JV. Gayathri 
Bangalore 560018 

v 

I am surprised and delighted to 
receive your esteemed magazine, 

“PHOENIX" dealing with music and 

dance of our beloved country, i have 
gone through the first edition of the 
same . It is also in teres ti ng to note lb at 
die art cri tics, S . N.Chankrasekhar, M . 
Suryaprusad and N. Sundarraj, a dis- 
tinguished photographer have taken 
up die good cause beyond their own 
per view' so that it can help the youth 
lo understand the intricacies of our 
fine arts and be sincere to know about 
liicm better. 

Your attempt to publish in En- 
glish, a common language known by 
all as the an knows no boundaries of 
language. 

The articles are not only about 
music but also about our cultural items 


VI 

I am extremely happy that PHOE- 
NIX- a journal on music and dance 
has come into being. Having gone 
through the issues of December and 
Jan -Feb 96 1 have found the journal 
quite interesting with good presenta- 
tion of events* 

I wish that the journal undertakes 
talents research among both elders 
and youngsters who hardly have any 
access to publicity. The get up oi die 
journal is very pleasing. Let the jour- 
nal grow in stature and stay on tor 
ever to serve will, 

D £ , Harindra 
Bangalore 560078 

Your journal, PHOENIX* is ex- 
cellent. Every article is praiseworthy. 
It is a standard one and highly useful 
to many and many people. 

M . C . Narasa R aju 
C hir ala 5231 57 



Your comments and 
views aro most valuable to 
us and the others too. We 
shall gladly publish the best. 
But, for maximum impact 
and better coverage, make 
them brief. Send your com- 
ments to: 

The Editor, PHOENIX 
138, 5th Cross, Gandhi- 
nagar, Bangalore 560009 
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The answer 10 such questions should noot be far to 
stalwarts were aware that fine arts knew' no barriers of lanei 


:\ll those 


is one 


own, a 


Ai i 1 e. on the other covert under- 
xpediency, parochialism was not 
was constant interaction among 


artistes. 1N< 
many who 


In dus connection, it is worthwhile remembering that the credit for 
adapting some popular Dasani Pad as for dunce should go u> the all lime great, 
T. BalasaraswaihL Likewise, the repertoire of many ol our own dancers, past 
and present, abound with oadams, i avails and even v&rna ms in Telu^u and 
Tamil 

for Kannada vamams. Far from that. But one certainly shouldn’t 


t me 


Tor more than one reason . 1 1 w ill condusi vcjy mean 

"SF 

on their own. Iri recent times 


amams in 


is more c 


mee 










( 


4 


5 






observed 

TRS explained, the three speeds 
of ‘niravaT done in pallavi singing. 
He enlightened ihc listeners saying 
dial it was Pooehi Srinivasa Iyengar 
who introduced 1 niraval ’ singing . TRS 
stressed that a scheme in setting up a 
Pallavi was very much necessary. 


T ie youth forum oT die Percus 
Stive Arts Centre! Bangalore 
had organised a ‘study circle 
on Pal lav is’ by T.R. Subramanyam 
(TRS) ofNew Delhi. The programme 
on March 6, % at the Ayyanar Col- 
lege of Music, was one of a series of 
three held in the city. 

In his introductory note, TRS ob- 
served that the feeling that Pallavi is 
the most difficult branch of Carnatic 
music was a fallacy. The rasikas 
should learn to enjoy Pallavi singing 
as much as they Jo die krilhis. tie said. 

The aspects that differentiate 
pal lav is from kridii singing were die 
1 Aaas\ the spread over of the sahitya. 


the Arudi Pad a gar bh a, the Eduppu 

or the take off point and the Karve or 
lire time gap between the various sa- 
liitya aksharas, he explained. 

E arl i er t pal 1 a v is were m ai ill y s ung 
in four kalais (chowkakalai), the Lake 
off point being 3/4 eduppu ie., die 
eduppu after the initial three beats. 
There were only a few ragas that were 
selected for elaboration. The limes 
have changed. 41 Wc can select the 
talas and ragas according to our own 
attainments 1 *, he added. The famous 
“Parimala Rangapathc” in Khamboji 
was adapted to Bhairavi and syllables 
were set in sahitya aks haras patterns. 
The credit for singing ihe pallavi in 
this maimer should go to GNR, he 


He laLer demonstrated a Few 
Pallavis, starting with a simple struc- 
ture composed of Lhe basic syllables 
of a sarale vara.se, he sang some intri- 
cate pallavis in Khanda Eka (thrisra 
nade), Misra Thriputa (ihnshra nade), 
chatushra (sankeenia nade). He even 
demonstrated, how the sahitya spread 
in a pallavi embodies in itself the 
trik a la pattern, intelligently, 

He concluded by saying that 
pallavi singing should always be a 
very' melodic experience. It should 
seem very r easy as though ' lie artiste is 
just playing and singing and not a 
tiresome experience for the performer 
or the listener. 

V. Krishna 
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This issue in honour of violin maes Lro T. Chowi 
sponsored by his senior disciple and Anklung v 
H.S. Anasuya Kulkarni and Narayan Kul 

Bangalore. 
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red and face powder. He is aware 
of Lhe facL that these ingredi- 
ents, w hen used in large quanti- 
ties do lead Lo allergies, eczema 
cec, His make-un includes ore- 


Dance treatises list A ah ary a — 
as one of the A b hi nay as - an 
instrument to communicate the 
art. Ashtray a abhinaya includes 
make up, costume and jewellery 
of the dancer and in a broader 
sense, could mean, stage decor 
and props too. 

Over the years the solo danc- 
ers 5 costume and make-up has 
changed considerably. One even 
hears oT make-up articles* head 
dress and onuimenLs as far back 
as the Harappan culture as arti 
facts unearthed in the excava- 
tion of the Indus Valley sites. 

The paintings of Ajanta and 

El lo ra, and thevi bran t Ch al uky an 

and Hoy sal a sculptures are further 
evidence of the elaborate cos tunics 
and jewellery' used in those times. 

As diincc further moved to the 
temple and then the procenium stage, 
costume took on a more simpler style 
allowing for a freedom of movement 
and clarity of line. Make-up is now 
used to highlight and etch a dancer’s 
facial lines in order to communicate 
her expressions lo even the last row in 
a large auditorium. While one does 
not deny the importance of make-up 
or costume, the men behind the scene 
are often ignored. While Bangalore 
cari boast of a few professional make- 
up men, very little is known about 
Lhem, 




toe, the hair dress, facial make- 
up, jewellery, 'aria' etc. 1 ie even 
rents out required temple 
jewellery, costumes, wigs for 


B.y - ■ : : : . 


is the lines he gives to highlighi 
a dancer's eyes and brows. 

Padmanabh is well versed 


been for a near 40 years. Bangalore 
Sr ini v as Padmanabh was born in 
Bangalore in 1941 and developed in- 
terest in the art when he wy s eight. 
The son of a policeman, Padmanabh 
was inspired by cinema posters. Initi- 
ated into Lhc art by D, Madhava 
M urLhy of Gyana Jyoth i Kala Mandir, 
a well-known drama troupe, 
Padmanabh T s first foray into the dance 
field was with guru Rajalakshmi’s 
troupe. 

He then did make up for the 
schools of gurus Shiva Rao, 
Kadhakrishna, U.S. Krishna Rao, 
Simdar Kumar, Rev at hi Narasimhan 
and Hema Govindarajan. He is proud 
of his work with Guru Radhakrishna’s 
troupe for its ballets ‘Vishakanya 1 
and *$hanthala\ 


for utsavams 


While he has no interest in make-up 
for TV and films, Padmanabh I eels 
that there is a need Tor professional 
dance make-up artists to get together 
under a single banner to solve their 
problems. 

Fadmanabha married Dhima- 
lakshmi in 1972 and has a daughter. 


Indranna with seventeen years of 
experience in the field is another 
sought after professional make-up 
artiste. Looks arc deceptive and 


Probably one of the most experi- 
enced among them istfi.S. Padmanabh 
whose involvement in lire field has 


Padmanabh uses lhe customary 
pancake for make-up and mixes his 
own Touge T with white lead, China 






Indranna giving a finishing touch 


S. Siddaraj 


S. Siddaraj, a well 
known make-up artiste 
in the field for 20 years, 
began his carrier as a 
worker i n M inerv a m ills. 
A prolonged strike 
him lo look for 
elsewhere and he 





to Dhanpal and Sons, a 
drama company in his 
area. 

He first worked on 
five or six 
white movie films as an 





assistant. 

Prabhat Kalavidaru to 

m 

do make-up for their ballets and mu- 


Indranna’s burly physique does not 
do justice to the delicacy of line that 
his make-up reveals. 

Indranna, like Pad man abb* began 
his carrier with a drama troupe and 
was part of C ho wdcshw ari Vastra 
A l ank ark, his me n tor s being S h i v anna 
and Pomtuswamy. He is now a regu- 
lar with P.C. Subram any a, Padmini 
Ravi, Nupura, Ponniah Natya Acad- 
emy, Sadhana Sangama and Kinkini 

schools. 

Indranna is an expert in stage 
decor with flowers, ihermocol and 
cloth and believes LiuU the best decor 
is one that does not over shadow die 
dancers. Rather it should allow her to 
sLand out. His forte is his eye make- 
up, the importance he gives to 
characterisation for dance ballets, 
period make up for historical dramas. 
He has ventured into one national 
aw r ard winning film. But he is not 
interested in pursuing Lhe field. 
Indranna undertakes contracts to 
prepare curtains and back drops lor 
auditor! a in the city, as dance make- 
up alone is insufficient to make a 
living. Ruminating on Lhe trend of 
young dancers doing their own make- 
up, Indranna feels that they should get 
it done by professional as it gives 
them time, a tension- free atmosphere 
and Lite touch of an expert. 


sic als. He is now mainly involved 
with Venkatesha Natya Mandira, 
Nupura, Usha Da tar Bhamimathi's 
troupe, and occasionally for gurus 
N a r m ad a and V asan t ha Ved am J I o w 
ever the mainstay of his work arc 
school and college day functions and 
factory dramas. 

While Siddaraj initially mixed Lhe 
make-up himself availability of pan- 
cakes, kajal and oilier reliable mate- 
rial has relieved him ol the task. He 
has worked with director Vasanlh 
Kavaliin ‘Purandara Pasaruf li serial 
for the Hyderabad Doordarshan, be- 
fore the Bangalore Kendra was estab- 
lished. Siddaraj has worked with Lhe 
Bangalore Doordarshan, festival and 
special programmes. 

Prospects in dance make-up, they 
feel, arc bleak and the meagre earn- 
ings thereof do not attract the younger 
generation for the profession. 



'Phis year's K. Puttu Rao Memo- 
rial Palghal Marti Award donated by 
K.K. Mur thv, President, Academy of 
Music, Bangalore will be aw arded on 
the valedictory day. May J1 to 
mri dang am vi d wan Gurm ay ur l )or ai . 

Veen a v id w an, R. V iswes hw aran 
will be awarded the Pal an i 
Subram any a Pillai Award, donated 
by Sudha Rao and A.H. Rama Rao, 
Ramasudha Charities on May 27 . 

Mr id an gam v id wan, M.T. 
Rajakesari will receive the H. 
■ Puttachar Memorial Pro- Parangath 
Award, donated by H.P. Ramachar. 

The 1 5 ih Thalav ad hy otsa v ‘96 of 
the Percussive Arts Centre, Bangalore 
will be held from May 27 to 3 1 , 96 at 
Yavanika and Chowdiah Memorial 

Hall, Bangalore. 



The much decorated Carnatic Vocalist, R.K. Srikantan was coni erred 
with another distinction on April 8,96. At a simple but impressive function, 
the Rotary' Club of Bangalore conferred the title “ Extraordinary Citizen 1 '. 
Among the earlier recipients, Srikantan is Lhe first artiste to receive tlie 

d is tine lion. 



Chowdiah: 

Another Name for VIOLIN 

V. Doreswamy Iyengar 



C howdiah was an im forget 

table, dynamic; and popular 
violinist of his Limes. He 
was almost a daily performer and a 
daily traveller, providing Jus accom- 
paniment in aL least 20 concerts a 
mo mil, without any sign of fatigue or 
indifference. 


sough i a her v lolmis t o f his times , The 
motivation and Story behind this in- 
vention is very interesting. 

Those were mike less days. Vio- 
linists were at a disadvantage when 
they had to accompany a vocalist with 
a powerful voice. Hence he was bent 
on finding a device to increase the 
volume of the violin. Besides he had 
a peculiar urge to do something origi- 
nal. Thus came the idea of adding 
three more strings to the violin. He 
had to struggle hard and had to invent 
new bowing ;md fingering techniques 

to Lame die new' violin to bring it 
Chowdiah has the distinction of under control 

having provided accompaniment to 
three generation of musicians. In those 
days of male chauvinism, he had the 
grace to accompany M.S. Subbula- 

kshmi despite objections of some male proval of his guru. Chowdiah knew 

musicians Among those whom he that Krishnappa, being a purist, w ould 
accompanied most w ere Ariakudi , throw cold water on his experiment. 
Ramanuja Iyengar, Chembai was waitms for an onnortumiv tn 

V aidyanatha BhagavaUiar, 

Muharajapuram Viswanaiha Iyer, 

Musuii Su ora many a Pillat, Summan- 
gudi Srinivasa Iver, G.N.B, Madurai 
Manx and Alathur Brothers. It w as a 
sight to see them on a dais along with 
Chowdiah and to hear the inspired 
music which is still green in my 
memory. 

Very' often Chowdiah would re- 
member with gratitude that it was his 
guru, Bidaram Krishnappa who made 
him what he was, Krishnappa was 
ben t o n m a ki n g C ho wd i ah a v io linisl 
to reckon with. Chowdiah ’s popular- 
ily mostly rested on his invention of 
the sc v en -s Lrmg cd v io \ i rt w h ic h h ad 
become a rage in those days, though 
shrouded in controversy . But he stuck 
to his guns and emerged as a most 


He asked Krishnappa to give the boy 
a chance to show his experiment. 
Krishnappa was left' with no option. 
The concert concl uderf w i ih a ire men 
dous success for Chowdiah. Seshanna 
also seemed pleased with the novelty. 
He asked Krishnappa lo allow 
Chowdiah to play the new violin there- 
after which might tiring him fame and 
money. How true was Seshanna \s 
prophecy! 


He, along with Pal ghat Maui Iyer 
w f as a big draw, There would never be 
a d ul 1 m o m enlin the concerts in w hich 
he participated. He had an ingenious 
knack of i i spiring l he main musician 
to come out with his best. 


The next problem was Lhai of 
bringing it to light which he dare not 


t, now man was very r sensitive to 
artistic; exc el 1 en ce arid s pon ta ncou s ly 
responded to it. In one of the concerts 


une evening Krishnappa was to 
sing at Veen a Scsh anna’s house and 
Chowdiah was lo accompany him on 
the violin. To start with he played the 
four stringed variety. Towards the 
end, he hesitantly took out the seven 
stringed violin and started tuning it. 
This invited a fierce look from his 
gunt who asked him why he had 
changed the violin which was sound- 
ing all rig! it. Chowdiah nervously 
told him tii at he wanted to try his 
seven-stringed violin, Krishnappa 
said, dour slings arc not enough for 
you to spoil die violin? Do you want 
four more strings?” 

This d i alogue attrac ted th e altcn- 

tionof Seshanna who was curious to 
know how the new violin sounded. 


evam anohari) 
i head to the mac 
ks as if Thy ag a 


ears 


A n akuci i spon t an eo u sly repl i ed , 
“yes I shall do this, provided you 
accompany me for as many years". 

On another occasion Chowdiah 
was playing for T.R. Mahalingam 


M and i ram in Mysore. Mali’s 
ayi was aesthetic. Chowdiah 
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moved that he kept down his violin 
and asked Mali to continue. "I don’t 
w ain to disturb the di vine atmosphere 
you have created”, he said. Once 
Serum an gudi Srinivasa Iyer w as sing- 
ing in the Bangalore Gay ana Samaja. 
T.N. Krishnan was on the violin. 
Chowdiah was present in the audi- 
ence. After Semmangudi’s beautiful 

a, it was 





H e com posed a n u mbor o f kri ll li cs 
and Till anas during the last few years 
of his life. He would say LhaL his 
ultimate desire was to die in harness, 
without being a nuisance to anyone. 
God granted his desire. He passed 
away on January 19; 1967 without 

any s 

Vie had performed die previous 




day and had accepted advance for a 
few performances ahead. It is very 
rarely that we come across a charis- 
matic personal i ty 1 ike him. The monu- 
mental, viol in-sht; 
modal Hall, the only one of its kind, 
is there to keep his memory ever 
green, thanks to K.K. Murthy, the 
President of the Academy of Music 

* 




Krishnan's lum, Chowdiah said to 
Krishnan, "Don’t he in a hurry, f 
expect a good Shankarabharanam 
from you. Give us a leisurely Ala- 
pana’f 



H \ R aim in: i 


Krishnan felt encouraged and, of 
course, rose to his expectation. A 
large -hear Led man that he was, 
Chowdiah used to say that the younger 
generation of violinists w ere not only 
doing very well but were developing 
the an further, 

C ho wdi alt's obsession with his 
car w as pro v er bi al . He th o ug h t no end 
of his Baby Austin which often landed 
him in trouble. He made most of his 
journeys by this self-driven car. 

The Maharaja Krishnaraja 
Wadiyar, w ho had observed his ad- 
venturous joumies , once sent for him 
and asked why not go in for a better 
car Ji was an indirect hint to Chowdiah 
to ask the M a! i a r a j a for a goo d car. 
Bui Chowdiah couldn’t take the hint. 
He boasted of his car and die good 
service it was giving him. 



Top: NRamani with V.K. Raman [ tiute), H K. Narastmha Murthy (violin), N. G Ravi 
(mridangam) and B.Rajasekhar (morchingl Bottom: V.Kalavathi with Nafina 
Mohan (violin), B.Dhruvaraj {mridangam) and Vyasa Vina la { 'kanjira) 


Days after this meeting, a close 
official of the Maharaja told him how 
he had missed a golden opportunity of 
gcLtiug a decent car from the Maha- 
raja. It was then that he realised how 
his pride had let him down! 

v 

It is surprising, how in die midst 
of a busy schedule of professional 
engagements, he found time for his 
disciples among whom may be men- 
ti o n cd die names o f R .K . V enk alar at n a 
S as try, V. Scthuramiah, CR. Maui, 
Alagiri Swamy, V. Ramanathan, K J, 
V enk a taehar, H .3 . Anasuy a, N anjunda 
Swamy eL al. 


Ganasudha Sangeetha Sabha, of 
Bhadravatlii is striving for the promo- 
tion of music for the last 25 years. 

Under the leadership of H*S. 
Nagaraja Rao, secretary, the sabha 
organised a three day festival of mu- 
sic al die Girls High School audito- 
rium, Bhadravathi which was inaugu- 
rated by the flute maestro N. Ram an i. 
N. Anantha Padmanabha Rao of 
Bangalore was the chief guest . 

N. Raman i and his disciple V.K. 
Raman of AIR, Bangalore featured in 
the inaugural flute concert ably sup- 


ported by HX Narasimha Murthy 
(violin), N .G. Ravi (mridangam) and 
R, Rajashckar (Morching). 

Young V. Kalavathi of Bangalore 
gave a pleasing vocal concert v. ith the 
support of Nalma Mohan (violin) 
B.Dhmvaraj (mridangam) and Vyasa 
V iuala (Kanjira). 

0 n the 1 as t d ay T. V . R am aprtis ad, 
a young vocalist from Ban galore gave 
a neat attractive performance accom- 
p an red by R . U . G an esh Pras ad ( vio- 
1 in) N .0. Rav i (mridangam ) and Vyasa 
Vina I a (kanjira) 



■r 






It was a propitious start for the 
period, the warm morning air on Feb 
7 (830 a.m.) freshening up with the 

strains of a wholesome Charukeshi 
(Kripayapulaya). The artiste was R.K, 
Srinivasa M u nhy , th c s cni or v ai n ik a. 
If the a lap had a mod it alive approach 
to arrive at a soulful picture of the 
rag a, l ho krili was euphonic in its 
impress, the vibrant notes deftly ap- 
propriating wtLh the words. 


of the year’s State Sangeet Nrutva 
Academy award, was featured in a 
concert at 9.30 p.m. (February 9) by 
Dharwad, Though he has a deep, 
sonorous voice, Chandra-Prabha, per- 
haps a rag a he has coined himself, 
could not make an impact, a distinct 
imagery failing to emerge. But Usha 
Chippalkatliks Madhuvanii the next 
day (1230pm.) stood out for its emo- 
tional sensitivity. 


the duo is is not allowing grass to 
grow under Lhcir feel, 

Vina yak Torvi’s Hindustani vo- 
cal recital (8.30 a.m, February 22) 
w as as refresh i ng . H is A h i r B hai rav 
was highly evocative, a cascading 
array of Laans, haunting *sargams’ 
and a titillating layakari heightening 
its structure. The Jonpuri number 
was as appealing for its lyrical qual- 
i Ly - Anj ik iny atak ay y a. For the night’s 
slat, Vinayak gave a more detailed 
a i r i ng fo r M ar u - B ehag . The fami'li ar 
Sakhtya Fiona (vilamhit) and 
Sakhibma Bajay (drut) an gas had a 
reverberating lilt in them. The enun- 
ciation in cither case was remarkable 
for its fervour. 

R upa Sr id bar’s vocal (9.30 a.m 



February 24) was not half as inspir- 
ing. Neither the initial Mohan a 
-Kalyani (the unfailing Bhuvane- 
swariya) nor Thodi (Sarasijanabha) 
could rise to any significant heights. 
Rather, there were too many slips in 
their structure for her to scale above 
the mediocre level, B ut B . Raghuram's 
violin solo (830 a.m February 29) 
was s tc a dy and tunc ful . Hi s Purv I Ita- 
ly an i (Gnyanamosaga) with its 
sonorous 1 sane haras’ created a fine 
musical atmosphere. 


It w as again Charukeshi on veena 
on the next day (9.30 a.m). But it was 
hardly half as impressive, K.K. 

Prakash was the artistes. But Kedara- 
goul a ( N eel ak an Lam ) c h an ged the v cry 
complexion of the recital, it was 

more reposeful so as to give his Thodi Nor were her Pantuvarali (Kashi 
(Ambanadupai) a headstart. Thodi VLshalakshi) and Kambodi (Ratna- 
easily offered surges of optimism. kanchuka) any better. Her rendition 

Earlier, from Madras (830 a.m.) freely allowed the straying of odd 

A slick Ramani who definitely figures swaras to rob it or any fidelity, 

more frequently on the city stage, 
fused Shankarabharana (Nannu 
Brava) with an array of endearing 
‘sancharash The lyrical appeal in the 
kriti accented its instant likeabilitv. 


Wha' a contrast the South Zone 
Cultural Hook-Up (Feb 18) turned 
out to be! Shubhasri Murthy’s 
Janaranjini (Smarane Sukham) itself 
left one wondering how she was able 


That is certainly not the only rea- 
son why Jaishree Prakash’ s veena 
recital next morning (930 a.m.) 
sounded refreshing. The Nat a 
PancharaLna kriti provided an excel- 
lent s tart to J a i s h me , 1 1 wa s s us i ai ned 


mat same nigm (ju.ju p.m) 
Rajecv Taranath was in his elements 
when he i initiated Chandra N and an 
on his Sanod. The brief alap itself cut 
the contours of [he soulful rag a con- 


Prabhudev Sardur, the recipient 


33 cascading variety of ’sane haras' cn 


Thyagaiah kriti. The concluding 
Mevaranama’ in Kanada was as ap- 
pealing in its model overtones. The 
melodic grace that is Liie forte of du- 


rvavunu Lind J n vem, popularly known 
as Sara! ay a .Sisters. Marug clara 

(Jayantashri)gave Lhcir concert (930 
a.m, February 2) a lovely start. Their 

alap for Purv i kalyani flowed grace- 
fully, meandering over all the salient 


itself emerging on a steady gait, h 
was a reassuring recital to prove that 


Anuradha Madhusudan 









piece, [disamayamu could 
not reveal any aesthetic sen- 
sitivity in ihe rendition. 
Shaila Sub rain any am (8.30 
a.m March 13) was a shade 
better. Her Shankarabha- 
rana (Swararagasudha) was 
true Lo form, but there were 
loo many slips in 
l swara sihanas* that could be 


vincingly, while the "gal 

helped forward with a 

flurry' of resonant . f|||| 

‘gamaks’, Rajeev’s tech 

nical v irtuosity making an b ife 

j ° m • Hi'.p 

irresistible impact on the 

listener, 

Known for his bari 
tone, M. Raghavendra has ig3 

an impress! v e style as c v i j: 

dcnccd , in his tp|^ 

Sarasiruhasana (Nata) on |jp^ 

March 8, 8.30 a.m* His [ 

Thodi (Dachukava) w as 
marked for its mastcrh 

w 

layakari, his ‘manodha* 

rma’ in the Vwara 

prasLhara* easily rising the melodic 
report to a crescendo. 

As precise and methodical was 
the enunciation of Rcgada and Thodi 
by D. Balakrishna on the veena (same 
d ay 9 . 1 5 a, m ) . His comm an d over ih e 
nuances like Gamakas and rhetorical 
effects was commendable. His con- 
trolled spontaneity and technical 
assurance in the use o[ the different 
registers had their desired aesthetic 
impact in Kaddanu varik i (Thodi), It 
was a sprightly rcciLal. M.R, 
Sashikanl, also a disciple oi V. 
Doreswamy Iyengar was equally im- 
pressive (March 10). His Bhairavi 
(Odibarayya) at once testified that he 
is gaining ground, especially in live 

aspect of rhythm. A reassuring re- 

■ 

citaL nsi 


V 


mm 




veena concert of R, Veena 
was more evocative, 
V a s a n t a ~ B h a i r a v i 


gave her a steady start. As 

pleasing wurs 

S i mhen dr a m ad h yam a 
(N eed uch ar a- nam ulc) . Indeed, there 
was nothing extraordinary in die ren- 
dition. Bui there w ere no let-ups in 
the fingering and that was a great 


Rh SfMtvasa Murttiy 


As revealing was the violui solo 
of Vanamala Dikshil in the South 
Zone Hook-Up (March 10, 10 p.m). 
Her instrumental timbre was light and 
weighty lo suit the modal form and 


But another veena artiste 
An u rad ha Madhu sudan (9,30 a.m 
March 15) showed marked improve- 
ment in tonal timbre and modal 


maturity. This was evident as much 
in the opening Mahaganapate 
(Abhogi) as in the Kalvani 
(Himachal a) number that, followed. 
Vanamala" s alap for Thodi w as neat, 
but fell short in its structural demands. 
The krili (Sri Krishnam Rhaja) was 
accented with some racy "swara’ for- 
ays. 

The veena recital of 


Anuradha a Hue start. Her alap for 
Biluhari w as also convincing, most of 
the familiar ‘sancharas’ in tact. But 
the krili failed to fully live upto ex- 
pectation, repealed slips marring its 


was not as evocative. Though her 
Bcgade krili Vallabha was neat, her 
alap for Shuddha-Savcri could not 
scale the pales of pedestrian level, 
betraying lack of seriousness. The 
kriti Subramanyena was passable in 
its lyrical demands. But veteran V. 
Peshikachar’s flute (March 12, 8.30 
a.m) was remarkable for its tonal flour- 
ish. His Bchag coaxed out of the 
instrument, some delectable ‘sanclia- 
ras’ of placid calm alternated with 
vibrant rhythm. The violin support 
by M. Nagaraj undoubtedly enriched 
she recital's aesthetic overtones. 

T.R. Vembu is as seasoned an 
artiste. But the vocal (9.30 a.m the 
same day) was a patch on the earlier 
concert. Even Lhe lovely Chakravaka 


mm ■ 
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Sarod maestro Us tad Amjad All 
Khan's 50lh birthday was celebrated 
in Bombay by The Economic Times 
by organising a three day music festi- 
val, i4 Raag Yatra”, from March 20 at 
Lhe Nehru Cenlrc T Mumbai, It was 
sponsored by Godrej GE Appliances 
Lid. 


dance of destruction, performed by 
Zakir with Sivamani andTaufiq. Fazal 
and Rhavani Shankar joined the trio 
for the next piece. Zakir and Fazal 
then played a lengthy duet accompa- 
nied by Sultan Khan. 

-Geetha Raja 


Arnaan Ali Bang ash (Sarod), 
Lstad Zakir Hussain (Tabla), Pandit 
Bhimscn loshi (Vocal), Gundecha 
Brothers (Dhnipad), Shahid Parvez 
(Sitar), Pandit Kashinalh Mishra 
(Tabla) and Ustad Shafaat Ahmed 
Khan (Tabla) parLici paled in the cel- 
ebrations, 

Lee Dem 

A lecture demonstration on a new 
broadbased, thorough Foundation for 
Indian classical and film music was 
organised by Karaikudi Suhramam an 
at the Sri Shanmufcha- nanda Sahha, 
Bombay on March 20, 96. 

Dance Ensemble 

'Jay a Java Sankara 1 , a dance en- 
semble was presented by Sri Raja 
Rajeshwari RharaLa NaLya K&la 
Mandira at Lhc Sivaswamy audito- 
rium, Chembur. 



Bhandarakeri Mathadcesha Sri 
Vidyesha Peer iharu released two au- 
dio casseLtcs on Vadiraja and 
Vijayadasa krilis rendered by R.K. 
Padmanabha and D.V. Nagaajan and 
M.S. Sheela and books supporting 
the cassettes, on March 31, 96 at the 
jam packed Rama Mandira, Audito- 
rium Bangalore. 

A f ter a gosht i gay ana by o ver 1 50 
artistes, R.K. Padmanabha, Secretary 
of the S ha rad a Kala Kendra, wel- 
comed the participants and spoke on 
die activities of ihckendra in bringing 
out number of audio cassettes and 
books supporting them. He also an- 
nounced the names of donors. 


Rhythm Ensemble 



Later Pushkarachar gave a dis- 
course on specialities of Vadi raja's 
krit is. Vidyesha Teertharu blessed 
with his presidential address. 


A Rhythm Ensemble by Zakir 
Hussain and tliavil maestro A.K. 
Pal snivel was organised at Rung 
Rhavan, Mumbai on February 29. 

They were supported on percus- 
sion by Selva Ganesh (kanjira), 
Bhavani Shankar (pukwaj), Vi jay 
Chauhan (dholki), and Fazal Q tires hi 


Scholars and artistes, led by Prof 


tributes to die legendary mystics of 
Karnataka whose lyri cs have come to 


sarangi. 

TheconcerL beg;m with an inter- 
pretalion of the Tandava, Shiva's 



wisdom have contributed immensely 
for the flowering of the tw in arts of 
music and dance in die region. 

They were speaking aL a two-day 
s cm i n ar on M ar c h 16-17, org a ni sod 
by the Ponniali Lalilakala Academy. 
While Leeia Ramanathan, Tulsi 
R am ad i an dr a, Shanm Jayatce-rtha, 
Lahtha Srinivasan, K. Rumamurlhy 
Rao and M.V. Subram any a spoke on 
Lite different aspect of Dasa Sahitya, 
Koval ad i Rangarajan (Triehy), dem- 
onstrated on some traditional 'maims' 
rol lowed in the. rendition of the lyrics. 
Senior dancers Tara Priyadarshini, 
Ranjini Ganesh, Manu Vijay and the 
students of the Ponniah Academy 
demonstrated how the rich Dasa Lore 
has enriched the dance repertoire. 



Efforts of Prathibha Prahlad of 
Prasidha Foundation in getting 15% 
concession in 11 class sleeper and 
50% in 3 class in Indian Railways 
have finally borne fruits. 

Railway Board of Ministry of 
Railways in its notification No TC 11/ 
2055/93 Dl Feb 22, 96 has announced 
this cor teess ion c ffee Live from A p ri 1 
1, 96. 

Alleppey Venkatesan, Secretary, 
of the Carnatic Musicians' Forum of 
India, welcoming the railway con- 
cessions to artistes in the Railway 
budget, said that phoLo-idcntiLy c ard s 
issued by die forum to the members 
could be presented along with con- 
cert invitation at ticket counters to 
ensure that the concessions reach only 
eligible persons. 

The forum also requested music 
organisations not to scale down the 
remunerations to artistes consequent 
to the concession to ensure that ben- 
efits could reach the musicians. 
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Tuneful Encounters-4 


AAKAAR 

Summer Camp in 


Uncle Handel of the Ivories 

5.N. Sivaswamy 


T ic laic Handel Manuel was one 
of the most extraordinary mu si 
cal talents wilh whom I had the 
privilege to move closely while I was 
in Madras, 

Handel Manuel's attentiveness as 
a child to music ant! ability to play 
correct musical chords on Lhe key 
board far beyond one’s expectations 
from a tiny lot prom pled his parents to 
call him by the first name Handel 
(after George Frederick Handel, the 
celebrated seventeenth - eighteenth 
century composer oT operas and 
oratorios that made i lusical history)- 

Handel Manuel was in All India 
Radio as a pianist but he did a number 
of jobs that he liked, such as announc- 
ing programmes, conducting 
children's varieties (he was uncle 
Handel to hundreds of children), 
scheduling recorded music, and audi- 
tioning western music artistes. Re- 
sides the piano, he p ayed the church 
organ and the electric organ which 
was new to Madras and we had to go 
Lo Madras Christ an College at 
Tambaram for boo King the instru- 
meni for each concert. 

It was war time (Second World 
War) and musical troupes consisting 
of the most popular musicians of the 
day used to tour ph ccs where allied 
forces w r arc stationed. Madras was 
one such place. The ar l isles in these 
troupes, after once hearing Handel 
Manuel playing on the Piano insisted 
on his accompanying them in all their 
performances. In fact, there were ef- 


forts to make him a member of the 
troupe (called ENSA) and take him 
around Lhe world, but Handel w as 
content to stay in Madras. 

From Handel Manuel 1 learnt the 
rudiments of Western music, the 
Major and Minor scales, symphony 
and polyphony, harmony and melody, 
notes and chords, soprano and contra! 
to. bass and tenor, pianissimo and 
FORTISSIMO and so on. He also 
taught me how to read musical nota- 
tions enough to turn the pages while 
he was engaged in coaxing the melo- 
dies on the keyboard with his magical 
fingers. From this good iriend I learnt 
how to pick the notes of familiar 
ragas on the piano like Sankarabha- 
ranam and Keeravani. 

One o f H andel Maraud 1 ’ s f a vourite 
pastimes was Lo visit, along with a 
couple of our colleagues, the race 
course at Guindy. Neither he nor any 
of my o titer friends had the resources 
or the inclination to indulge in horse 
racing. What they used to do was lo 
invest five rupees in an event called 
‘lucky five 1 . Horses running in the 
day's races coming within the first 
three places in each of the races won 
a modest sum, 1 used to send five 
rupees with Handel to try my luck. 
Once just once, he brought back forty 
five rupees to me - a small fortune in 
those days, but more than sufficient to 
cover a v is it Lo lhe local Globe cine ma 
to see a Hollywood Musical, wilh a 
'Cuppa' thrown in for good measure 1 . 
And these was money left for buying 
a ‘Sruli box’ for my wife. 



Ponniah Lalilhakala Acad- 
emy, Bangalore is conducting 
a three week intensive training 
for dance aspirants from May 
6 to May 26, T 96. 

The areas of Teaching arc: 

Slokas, yoga, adavus, 
theory, practical, music and 
guest lectures on different as- 
pects relevant to dance and 
dancer. The classes will be 
conducted by exponents in die 
field. 

Detailed programme will 
be informed at the lime of ad- 
mission. Candidates arc ex- 1 
pcctcd to attend the classes 
from 6.30 a.m. to 8.00 p.m. 
The course in planned as day 
boarding wilh suitable, well 
planned and balanced diet, 
breaks and drinks. Imcrcstcd 
candidates between lhe age 
group of 10 to 18 years arc 
requested to contact: PSadmini 
Rao, Director, for further de- 
tails. 

Register before 24 lh April, '96. 

For Details Contact: 

Pad mini Rao,Di rector - 
Aakaar, 

429, Ponnaiah Lalilhakala 
Academy Middle School , II 
Cross Road V.V.Puram, 
Bangalore -560004. 
Telephone: 6670013 




T ie Abliin ay a Darpana puts down 
som c spcci fie ation foradanc er, 
form, figure, eyes, etc While 
Nandi kcE hwara, it seems, concerned 


Social contacts are, of course, yet 
another consideration,. Well placed 
famiHcs, with friends in high places 
acquire programmes for corporate 


music, a respect for Indian art and 
mythology and a deeper intelligence 
that allows one to view the art with a 
futuristic eve? The requirements, I 


mm so If only with physical appear- 
ances. 1 on the other hand, feel that 
other social requirements must also 
be fulfilled to make a dancer. 

Financial considerations, I think 
play an important role, as they do in 
all other walks of life. If a student’s 
parents can afford her guru's fees 

initially, considerable savings are re- 
quired to turn a link* girl into a beau- 
tiful and graceful dancer. The Ranga- 
pravesha, of course, could drain con- 
siderable savings. Costumes, 
jewellery, auditorium* brochures, pho- 
tographs, stage decor, not to mention 
I he Gu ru dakshina, musicians 1 fees 
and V 1 P treatment to countless guests 
and family tea. coffee „ dinner el al is 
enough to scare a middle class family 
off the art. 

As if that were not enough, every 


seminars, conferences and for foreign 
delegations, while those without the 



in the bud. 


Public relations arc a mush Regu- 
lar social calk, with a dinner thrown 
in with the powers that be, would help 
a long way in furthering that career. 



in addition, there arc a few char- 
acteristics that a potential dancer 
should not have. An interfering fam- 
ily probably tops the list. Well mean- 
ing parents who insist on pushing 
uninterested or untalcnted children 
are every guruk nightmare. Tender 
hearted grand parents who wish to see 
die darling grand daughter in silk and 


find seem to be mounting up. 

While we subject children to tor- 
turous entrance tests to enter nursery 
school, why aren’t dance institutions 
and gums more stringent about the 
students they take in? Parents play as 
important a role in die making of a 
dancer, as they do in child's educa- 
tion and need to provide a solid, tradi- 
tional India upbringing and pi ay a 
supportive, but not pushy role. Prob- 
ably then weT. have 99% scoring 
future performers, vis-a-vis our PU 
scores. + 

I 

Agenda for May 

Bangalore Guyana Snmuja 

On May 12, 96 at 4- 15 pm Aiuna 
S air am sings at the Bangalore 
Gay an a Samaja. 


step forward from then on is an 
1 lerculean task, performances have to 
be regularly funded if the daughter 
wants to become a dancer of repute. 
Prestigious sabhas 'invite' dancers 
for pro gra r n m es , but their e o ffe rs c a n- 
not fund her. The pittance given by 
the State does not even cover ex- 
penses and hence, daddy’s pockets 
get lighter by each programme. The 
Gum's fees skyrockets as the girl's 
learning advances, and a few thou- 
sands are demanded for every ‘marga 1 . 
By dm Lime the daughter is advanced 
enough to even cover expenses, daddy 
is well on the way lo bankruptcy! 


finery on stage well before they arc 
incapable; relatives, aunts and uncles 
who always seem to know better about 
how a dancer must be taught, can be 
more hindrance than a help. 

Now that I had added to the list of 
what a dancer should be like, I pro- 
ceeded to put away pen and paper, 
wh i 1c a though t struck me . W ha l a bout 
talent, I wonder? Thai old-fashioned 

orthodox ingredient that went into 
making a dancer of y ester years. Wh at 
about hard work, perseverance, a 
deeper understanding of the art and 
sensibility about Indian culture? Don’t 
we also need to throw in a keen ear for 


Devagirl Sangeetlia Sab ha 

De vagin Sangeetha Sabha, 
Bangalore celebrates its 1 Ehh 
anmversay will a vocal recital by S, 
Shankar cm M sy 1 1 , 96 al 6 pm. 
Other programmes are: 


May 17: Marini and Khar 

V.K. R anum (F 
May 1 8; Master Kishan 

N.R.Prashanl i\ 


M a y 19: R a j k am al (Flute) 

T.V.Ramaprasad 
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brine out the 
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gas in the two 
systems such as 
Bhaiavi and 


Fhodi and Shubha- 
Pantuvaiali, Sohani 
and Hamsanandi 
and Amir KGvati. 
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Sham ala has many 


Krishna Kripc Maado: MV 

Live cassettes: (MVD 2012 - 
Stereo), 60 Minutes. Rs 35/- 


Shatutantri Veena (Sanlur) 
Hindustani InstrumeniaL San- 
geetha (6 EC DR - 574 Stereo) 


more such cassettes 
under the same banner. Some- inter- 
esting Lilies are: Jay a Java Dev i Hare, 
Jina Gee La Gang a. Santa Gana 



Saurabha, Dasa Gan a Gang a, etc 
There are a couple of classical codec 
lions to bool, besides a Jug alb and i 


:■ • 


as the main artiste R. Visvcswaran 
i Madras) is less known in ihe Hin- 
dustani w orld of music titan his hah la 
saadii’ Fazal QureshL Bui as one 
listens lo Visvcsh’s delineation of the 
weighty Puriya-Dhamshri, it is evi 

dent dial he is no no v ice ei ther. Indeed, 

J “ r 

Lhcv make a pleasant two- some, com- 


Visvosh is a disciple oi the re- 
nowned San loot maestro Shivkuma: 
S h ar m a , He i s w cl 1 ve rsed in bo lit the 
Carnatic and Hindustani styles, though 
liis first love is the latter. Bui for a 
>horl ‘dhun’ at the end, the entire run 
in devoted to a single Tag a, the air 
spanning ihe whole gamut from a 
lively alap, graceful jod, lilting jhala 
lo ‘gal’ in two speeds. Faxal's tahla 
‘sathi’ complements ihe rhythmic 


As the title suggests, this cas- 
sette is a selection of devotionals. 
Thcy arc rendered by Sri 
Vidyabushana Sripadaro, the sainl- 
singer whose euphonic music has won 
him fans even among the learned and 
laitv. As his wont, the swamijl's 
singing lays stress on the lyrical es- 
sence of the compositions, each in a 
lune thal enhances the emotional ap- 
peal. It makes good listening, the 
more than half-a-dozen Dasara Fad as 
and a couple of verses from Krishna 
K am amri i a nmn i ng 1 i ke a b I i aj an ses - 

skm. 


Dakshinottaram, a San 


A listing m today s 

edngagements column of 
Bangalore’s English Daily t 
Deccan Herald read thus: 


Stereo, Rs 35/ 


Vocalist Sham ala G Rhavc ts 
known for her innovative ideas. This 
latest cassette of hers is another such 
noveltiy .The bill starting with a sloka 
is nothing new. But the way the famil- 
iar com postil ions are presented is. In 
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Ksetrayya made Accessible 


Vcnkateswaruju, Hence dancers in 
die other regions have had to seek 


MUVVA GOP A LA PA DA VA U 
(Telugu I yrics of Kshetrayya ) ; With 
poetic English Irons lot Ion and notes 
on Aesthetics by Dr B. Rajanikamka 
R ao. Publishers: Rajani Pub l ications, 
“Vibhavari" SF(I)i(B) Venus Apart- 
menis, Tikkle Road, Vijayawada 
520010 . PP.342, Price Rs.250/-, 

The reper toire of Indian classical 
dance, more particularly Bharatha- 
natyam, is sustained by a wide variety 
of musical compositions. Most of 
these musical pieces are by saint- 
singers and the songs are their 
outpourings about their deep love to 
their chosen deities. They are as 
popular on the concert stage as on the 
dance arena down the ages. 

If works like the JaLiswaram (or 
Swarajati), Varrtani (both lhana and 
pada variations), and Thi liana serve 
the Nritta aspect of dance, there are as 
m any P ad am s , J a v al i s , Kccrtan a s and 
devoiionals to serve its counterpart - 
Abhinaya. 

Among them the Java! is with their 
amorous overtones and Pad am s with 
their variegated Nayika-Nayaka 
‘bhedas 1 offer excellent scope for 
dance rly interpretation. They are 
verily test pieces to make an assess- 
ment of the dancers' sensibilities. 

These compositions are extant in 
ah the southern languages, besides 
Sanskrit. The best known lyricists in 
this category are Jayadcva (Sanskrit) 
and Kshenayya (Telugu), each ad- 
dressing himself to his chosen deity. 


Jag aim a th and Muwagopala respec- 
tively. They are love lyrics, but the 
lover in each case is the divine entity. 
Likewise, Lhe poet identifies himself 
as the Nayika, personified as Radha 
in the case of Jayadcva and as 
Mohanangi in the case of K she tray y a. 

Their lyrics exemplify their ec- 
static love for the Lord, Lhe sentiment 
o fieri appropri a i in g i tsel f to ero tic I ovc. 
Hence they arc ideal for Abhinaya 
and have become an essential part of 
dance repertoire. 

Bui w-hile the Ashtapadis have 
been made available with exhaustive 
translations in all the languages, the 
Pad am s o f K s h el ray y a are found only 
in T clugu, collected and annotated by 
renowned musicians like Manchala 


explanations from Tclugu scholars 
before including them in their reper- 
toire. 

In this background, the book un- 
der review will be welcomed by all 
Kannada and Tamil oriented musi- 
cians and dancers. It would be an 
asset in their creative pursuits. Hav- 
ing been a senior official in die 
Ministry of Broadcasting, Lite author 
has been able to appreciate the needs 
and requirements of artistes in such 
cases. Hence he has not only given 
exhaustive translations of die Padams, 
but also provided them in translitera- 
1 i on. His brief notes on die different 
Nayikas and the Nayika attributable 
Lo each Pad am should enhance its 
usefulness lo dancers, Rajani *s brief 
account of Kshetrayys’s life is as lu- 
cid and interesting. 

As an author Rajani is well-known 
in the world of musical literature 
through his Andhra Vaggcyakara 
Chari tram u which won for him the 
Sal tity a Akademi award and the two 
monographs on Ksheirayya and 
Ram ad a su in English, Butthc present 
book is certainly of greater signifi- 
cance. It is a monumental work that 
fills a tong fell need in the world of art 
and literature, and especially dance. 


Jagannaiha Rao and Vo led 

— ■ ■ — ■ - ■ - ■ . ■ i 

Power of Music 

/ tis rare to find a man of music devine , 
Qrcat music unff even savages refine , 

It is a mystery none can to music con fine. 

fits high Beyond the ramies of lime f 
1 1 is universal not Sound (nj any dime. 

Ft is sheer joy to har melodies sublime, 

; To hate beauties of musk, is a crime. 

I f a man s Fi fe is a sfwer of melody, 
tbfis fife wifi never end in tragedy, 

The art of supreme music can embody, 

Ml pfeasures making fife a comedy 

M . Cflarasa R aju ,Ch irala 
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While setting your jewellery with 

fine quality 

■n 

American Diamonds 

Ask only for 



Pioneers in the field of synthetic diamonds for 

over two decades 



SriLakshmi Vittobha Complex/ 160 Big Bazar, 

Tiruchirapally 620008 © 31359 



''SMJ/ 


to choose 


Manufactured and Marketed by : 

Radhakrishna & Co, 

Bangalore 560 002 
Phone: 2213748, 2241567 


Available in all 


India and abroad 
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